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and fuming. I asked yvho he was, and was told he was a well-
known collector of the most modern art. What opposite
emotions were aroused by my modest and unassuming
work!

CABARET DECORATIONS

Just before the war Madame Frida Strindberg turned up
in London. She had been, I believe, the last of August
Strindberg's wives, a little Jewish woman from Vienna.
She intended starting a night club, the first of its kind in
London. To pave the way for this venture Madame Strind-
berg gave a dinner, to which she invited artists and those
she thought would be interested in her scheme. The meal
was sumptuous, the champagne lavish. When the manage-
ment presented the bill Madame Strindberg took it in her
hand, and turning to the company said : " Who1 will be my
knight, to-night ?" There was no response from the
company ! The Club was situated in a basement off Regent
Street, and Madame Strindberg asked me to decorate it for
her. Two massive iron pillars supported the ceiling, and I
proposed surrounding these with, sculpture* I proceeded
directly in plaster and made a very elaborate decoration
whith I painted in brilliant colours. Gaudier Brzeska came
down to see these decorations while I was at work on them*
This Cabaret was intended to capture the youthful and
elderly rich, and several of my models, amongst them
Lillian Shelley and Dolores, sang and danced there.

I went there once or twice, but this sort of night life was
distasteful to me, and I heard later that the place had been
raided by the police, and my decorations and Madame
Strindberg disappeared.

Of Lillian Shelley I made two studies, an early head, and
later an elaborate bust, now belonging to Sir William BurreL
Of the head I remember that when I was exhibiting it, the
model turned up while I was in the Gallery, leaning on the
arm of a gentleman who turned to me and said self-
righteously: "Yes, I can see that you have depicted the
vicious side of Lillian." I answered that he " knew her